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図 2．天保 14 年奏楽聴聞時席次図
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Music for the Feudal Lord of Hirosaki Domain
TAKENOUCHI Emiko
Recent research is gradually establishing that Samurai society during the latter part of the Edo period was developing a 
taste for gagaku. However, this applies mainly to people who were central to the Tokugawa shogunate, such as the three 
Tokugawa branch families (Gosanke or Gosankyo), hereditary daimyo and the famous shogunal retainers (Fudai daimyo), 
and not to the general daimyo (Hatamoto). In fact, the situation for daimyo general is hardly known.
Documents of the Hirosaki domain that record the training in gagaku at the domain school and performances for the 
domain lord are gradually revealing the state of gagaku in the domain. Using these findings, this paper considers the 
attitude of the Hirosaki lord towards gagaku music and how he acted.
The following results were obtained. Gagaku music acquired an important meaning in the samurai society in the late 
Edo period. For example, kangen performances took place in the Edo castle. This had an influence not only on famous 
daimyo such as those of the Gosanke, Gosankyo and Fudai daimyo, but also on the less powerful daimyo of smaller 
domains, such as Hirosaki. From the time of the 9th lord of Hirosaki, Tsugaru Yasuchika (1765-1833), the Hirosaki elite 
were required to have knowledge of gagaku in order to be considered highly educated. It was also a political strategy that 
enabled them to relate with the other lords in the samurai society.
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